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——— Programme Notes ——— 

Johannes Brahms (1833-1897) Sonata no. 1 in E minor Op. 38 

1. Allegro non troppo; 2. Allegretto quasi Menuetto; 3. Allegro, in E minor 

Brahms started work on the first of his cello sonatas in 1862.  There were 

to be four movements; the first two were composed during the summer of 

that year, as was a third, an adagio, which was later deleted.  Further work 

on the sonata was suspended until the summer of 1865 when Brahms 

completed the fugal finale.  The sonata is entitled “Sonate für Klavier und 

Violoncello” and the composer intended that the piano “should be a 

partner - often a leading, often a watchful and considerate partner - but it 

should under no circumstances assume a purely accompanying role”.  It is 

dedicated to Josef Gänsbacher, a little known singing professor and 

amateur cellist, not a famous name, with whom Brahms gave the first 

performance in Mannheim.  It was published in 1866.  Twenty years had to 

wait before Brahms wrote another cello sonata. 

Brahms described the work to the publisher, a bit misleadingly perhaps, as 

“a violoncello sonata which, as far as both instruments are concerned, is 

certainly not difficult to play”.  It is for the most part a stark, solemn work, 

with fugal finale that gives it rather serious, even archaic air.  Brahms 

respect for JS Bach has often been mentioned in connection with this work 

whose opening has been thought to echo a movement from The Art of the 

Fugue (Contrapunctus 3).  We hear the broad ruminative character of the 

cello’s lower register, almost a gloomy, darkly romantic mood which a 

slightly easier theme tries with limited success to combat as brighter bits 

attempt to shine through, but the minor gloom prevails. 

The second movement lightens the mood with a graceful minuet with 

gentle ornamentation, switching  happily between piano and cello.  The trio 

comes as a sinuous melody, opening with unison between the two 

instruments. 
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After this relaxed movement we are reminded of Clara Schumann’s 

comment on Brahms’ reluctance to appear too amiable, and the third 

movement reverts to something more serious.  Brahms’ admiration for 

Bach is again very much in evidence and this finale revolves round a fugue 

that is based on Contrapunctus 13 from The Art of the Fugue.  It is 

followed by a broader second theme, something more typical of Brahms, 

and the two ideas are worked together with piano often tending to take the 

lead.  Towards the end, the opening fugal section returns in its entirety and 

closes the work with a dramatic descent to a final flourish. 

Robert Schumann (1810-1856) Three Romances Op. 94 

1. Nicht schnell; 2. Einfach, innig; 3. Nicht schnell 

This music was originally intended to be for the oboe.  These delightful 

romances were written in 1849, a year in which Schumann had also 

written other instrumental music - for the new valve horn, the Adagio and 

Allegro, op. 70, and for clarinet, the Fantasy pieces, op. 73.  As with these 

horn and clarinet works, the Three Romances were soon adapted for 

alternative instrumental combinations, a practice encouraged, largely for 

commercial reasons, by music publishers to widen a work’s appeal and 

thereby increase sales.  Many a work could qualify thereby as Hausmusik, 

a piece that could be performed by various combinations of instruments in 

a domestic setting.  In the case of these three oboe Romances, Simrock, 

the publisher, asked the composer if he would agree that they be 

published also “for violin and pianoforte….. and for clarinet and 

pianoforte”.  Schumann denied the request, replying, “If I had originally 

written the work for violin or clarinet it would have become a completely 

different piece. I regret not being able to comply with your wishes…..”.  

Simrock however ignored Schumann's wishes and published alternate 

violin and oboe parts in the first edition.  And when she compiled Robert's 

works after his death, his wife Clara actually only included the violin 

transcription, possibly as she had only played the piece in a violin version.  

The work has since also been transcribed for viola, trombone and, of 

course, cello. 
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The Romances’ melodies have been felt to be similar to each other.  The 

helpful playing indications are simple in the extreme - 1. “not fast”, 2. 

“simple and heartfelt” and 3. “not fast”.  The first has been described as 

“tranquil”, the second is a tune we probably all know, mostly a traditional 

duet between the two instruments, while the final romance is the liveliest of 

the set, with many mood changes throughout the piece. 

Schumann gave the pieces to Clara, whom he once described as his own 

“right hand”, as a Christmas present, calling them his “hundredth 

opusculum.” (Op 94 - so almost).  On 2 November 1850 she played the 

piano part when they were their first performed privately as a piano and 

violin piece - with one Francois Schubert (no relation) on violin.  The first 

public performance, in the intended oboe version, took place in the 

Gewandhaus at Leipzig in 1863, several years after Schumann's death. 

Johannes Brahms (1833-1897) Sonata No. 2 in F Major Op 99 

1. Allegro vivace; 2. Adagio affettuoso; 3. Allegro passionate; 4. Allegro molto 

This is very different from the somewhat subdued first sonata.  A more 

assured work than its predecessor, it is in four movements, this time with a 

scherzo.  It was written in 1886, more than twenty years after the earlier 

sonata, during Brahms’ customary summer break in Hofstettin on Lake 

Thun in Switzerland.  It was dedicated to Robert Hausmann, who gave the 

first performance and who would later be the great Josef Joachim’s partner 

in the première of the Double Concerto. 

This rather more youthful sounding Second Sonata plunges straight into its 

tempestuous opening.  It rather recalls the opening of the composer’s 

Third Symphony, as the cello announces its leaping, passionate theme 

against the piano’s vibrant accompaniment which is an essential part of 

the movement’s excited, emotional nature.  It’s quite a contest between the 

two, and cellists in the past have complained about the difficulty of making 

themselves heard over the piano’s tremolandi in this first movement.  The 

story is told of some less-than-distinguished lady cellist playing it through 

with Brahms and complaining of being unable to hear herself.  “You were 
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lucky!” was the composer’s caustic response as he carried on as before 

for the rest of the work. 

The slow movement is a haunting Adagio affettuoso in a remote key, with 

the cello playing pizzicato and the piano spelling out the theme, soon after 

which roles are reversed.  A second theme follows, whose rich almost 

sentimental, style is typical of its composer’s late work.  Serious, thoughtful 

meditation follows, with the cello’s padding pizzicato often intruding as 

both instruments again taking their turns over the main themes. 

The stormy scherzo, Allegro passionato, is a wonderfully powerful and 

dark scherzo, where the major mode is reserved for the more lyrical and 

subdued trio section. 

A relaxed, gracious main theme introduces the finale, Allegro molto, a 

rondo and much the shortest of the four movements.  Its genial opening 

provides a reconciliation after what has preceded and, though hints of 

darker moments lurk in the contrasting episodes, the optimism returns and 

closes the piece almost abruptly. 

Programme notes © 2021 Richard Butler  
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T he Wallfisch / York cello and piano 

duo dates back over 35 years.  Although they 

had sometimes played together before 1982, 

Raphael’s regular duo partner was his late 

father, the wonderful pianist Peter Wallfisch.  

John might occasionally take over his role, if 

a foreign trip seemed too stressful or clashed with Peter’s own concerts or 

with his professorial duties at the Royal College of Music in London. 

It was therefore not inappropriate for John to step in, especially when 

Peter became ill.  Concerts became a constant flow and, following Peter’s 

death, they established the Wallfisch / York duo on a permanent basis.  

Major festivals in the UK and abroad invited them to play.  Recordings 

were made, London recitals given and foreign tours undertaken, from 

Bermuda to Turkey, Germany to Australia, Oman to Norway.  The 

Wallfisch / York duo have recorded all five Beethoven sonatas and three 

sets of variations for Nimbus, and to this they added Czerny’s authorised 

cello version of the towering, brilliant ‘Kreutzer’ Sonata Op.47 and 

Beethoven’s own cello version of the attractive and rarely played horn 

Sonata Op.17 on Cello Classics.  An all-Poulenc disc on ASV/Black Box 

presents, along with the cello and piano sonata, all the shorter pieces and 

some songs arranged by John. 

The repertoire Wallfisch and York have recorded and performed is 

extensive, arguably unmatched by any other duo.  It ranges across the 

spectrum from Bach onward to the latest works written for them by leading 

British composer James MacMillan and includes John’s own Cello Sonata.  

The range is enormous, from great masterpieces, popular and neglected 

Romantic works to long-forgotten sonatas, notably their world-première 

recording of Zemlinsky's long-lost and very fine early sonata and short 

pieces, found among Raphael’s father’s papers and now republished, 

alongside works by Korngold and Goldmark. 

───── Artists’ Biographies ───── 
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The Duo has recorded Nimbus albums of the complete repertoire of 

Chopin, Grieg, Kodaly, Delius, Liszt, Schumann and others, all 

supplemented with brilliant arrangements, new commissions, opera 

fantasies, enlightening programming and programme notes.  In 2017 their 

Nimbus recording of the complete Ernest Bloch works, which includes an 

early unpublished sonata, was issued following the 2016 release of 

another disc covering all the published and unpublished cello works of 

Rebecca Clarke – and including another work of John’s.  Wallfisch / York’s 

Chopin CD was hailed as number 2 in Gramophone Magazine’s all-time 

top ten Chopin discs.  2018 saw the release of the complete sonatas of 

Brahms and Martinu. 

Recent seasons have seen the Duo perform in London at the Wigmore 

Hall, Kings Place, in the Netherlands, Zurich, Bucharest, in Ripon and 

Exeter cathedrals, the latter concert being a major Holocaust Memorial 

recital which was also given a historic performance in the Berlin 

Bundestag.  

R aphael Wallfisch is one of the most celebrated cellists performing on 

the international stage.  He was born in London into a family of 

distinguished musicians, his mother the cellist Anita Lasker-Wallfisch and 

his father the pianist Peter Wallfisch. 

At an early age, Raphael was greatly inspired by hearing Zara Nelsova 

play, and, guided by a succession of fine teachers including Amaryllis 

Fleming, Amadeo Baldovino and Derek Simpson, it became apparent that 

the cello was to be his life’s work.  While studying with the great Russian 

cellist Gregor Piatigorsky in California, he was chosen to perform chamber 

music with Jascha Heifetz in the informal recitals that Piatigorsky held at 

his home. 

At the age of twenty-four he won the Gaspar Cassadó International Cello 

Competition in Florence.  Since then he has enjoyed a world-wide career 

playing with such orchestras as the London Symphony, London 
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Philharmonic, Philharmonia, BBC Symphony, English Chamber Orchestra, 

Hallé, City of Birmingham Symphony, Leipzig Gewandhaus, Berlin 

Symphony, Westdeutscher Rundfunk, Los Angeles Philharmonic, 

Indianapolis Symphony, Warsaw Philharmonic, Czech Philharmonic and 

many others. 

He is regularly invited to play at major festivals such as the BBC Proms, 

Edinburgh, Aldeburgh, Spoleto, Prades, Oslo and Schleswig Holstein.  He 

is also frequently invited to be a jury member of international competitions 

such as the Rostropovich International Competition in Paris, the 

Schoenfeld in China and the Enescu in Romania. 

Teaching is one of Raphael’s passions.  He is in demand as a teacher all 

over the world and holds the position of professor of cello in Switzerland at 

the Zürich Hochschule der Kunst. 

Raphael has recorded nearly every major work for his instrument.  His 

extensive discography on EMI, Chandos, Black Box, ASV, Naxos and 

Nimbus explores both the mainstream concerto repertoire and countless 

lesser-known works by Dohnanyi, Respighi, Barber, Hindemith and 

Martinu, as well as Richard Strauss, Dvorak, Kabalevsky and 

Khachaturian.  He has recorded a wide range of British cello concertos, 

including works by MacMillan, Finzi, Delius, Bax, Bliss, Britten, Moeran 

and Kenneth Leighton.  For the Chandos Walton Edition he was privileged 

to record the composer’s Cello Concerto, originally written for his master, 

Piatigorsky. 

Britain’s leading composers have worked closely with Raphael, many 

having written works especially for him.  These include Sir Peter Maxwell 

Davies, Kenneth Leighton, James MacMillan, John Metcalf, Paul 

Patterson, Robert Simpson, Robert Saxton, Roger Smalley, Giles Swayne, 

John Tavener and Adrian Williams. 

Alongside his solo career, Raphael has a long-standing and distinguished 

duo with pianist John York.  With a rich history of many international recital 
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tours and numerous recordings, the duo celebrated its 35th anniversary in 

2017 and look forward to future collaboration in 2018.  Raphael also 

greatly enjoys touring with his very successful piano trio – Trio Shaham 

Erez Wallfisch – which he and his colleagues Hagai Shaham (violin) and 

Arnon Erez (piano) founded in 2009.  Four recordings have been released 

so far, each receiving the highest critical acclaim. 

Raphael plays a 1760 Gennaro Gagliano, the 1733 Montagnana “Ex-

Romberg” and an exquisite modern cello built for Raphael by Patrick 

Robin. 

He lives in London with his wife, the violinist Elizabeth, and has three 

children, Benjamin, Simon, and Joanna. 

F ollowing studies at the Guildhall School of Music and Drama John 

York studied in Paris, where he won the International Debussy Prize in 

1973, and Vienna, before embarking on a 40-year career which has taken 

him around the world, working with some of the world’s finest orchestras, 

soloists and chamber groups. 

The majority of his work has always been with Raphael Wallfisch and the 

York2 piano duo.  His most recent recordings are all on Nimbus.  York2 

recently released their unique four-hands repertoire of 20
th
- century 

‘orchestral’ blockbusters, including Le sacre du printemps and The 

Planets.  With Raphael the catalogue grows exponentially from the 

complete Beethoven cycle to the works of Schnittke and James MacMillan, 

including world premières, rarely heard 19
th
-century works and major cello 

and piano masterpieces.  They are constantly adding new things to this 

ever-growing catalogue.  Their most recent releases, all on Nimbus, are of 

the complete cello and piano works of Delius and Grieg, and the complete 

works of Liszt, Dohnányi and Kodály.  Their complete recordings of the 

cello works of Ernest Bloch and Rebecca Clarke, including some important 

and long overdue first performances, are the latest in an enormous 

discography. 
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Reviews in The Strad, BBC Music Magazine and elsewhere are often 

glowing – usually marked with five stars – and Gramophone magazine 

selected their Chopin disc as the second best recording of any of Chopin’s 

works anywhere, ever! 

Before his duos became established, over 30 years ago, he had already 

won the International Debussy Prize in Paris, played concertos with such 

orchestras as the London Mozart Players and the London Philharmonic, 

founded the successful York Piano Trio and Piano Quartet and partnered a 

list of illustrious performers in the UK, Canada, Australia, the USA, Oman, 

Bermuda and many other countries.  He was, for 33 years, Professor at 

the Guildhall and he has recently retired after 20 years as Senior Music 

Head at St Paul’s Girls’ School and as concert partner at the Astona 

International Music Academy of Switzerland, a summer session for highly 

talented musicians from all over the world. 

He is a composer, a consultant for Trinity and Associated Board 

examinations, festival adjudicator and lecturer – and he has no intention of 

letting up on any of these activities, even though his commitment to the 

Guildhall, St Paul’s Girls’ School and Astona has come to an end. 



Page 10 

 

The Music Society organises and promotes the St Luke’s concert series.   

Friends not only support an important part of the cultural life of Battersea 

and South West London, but also: 

• Receive advance notice of all programmes and enjoy priority 

booking for all concerts at discounted ticket prices. 

As the Society engages international artists priority booking is an 

important benefit, because Friends can order their tickets before the 

box office opens to the general public, and so seats are guaranteed. 

Members also receive a 5% discount on all tickets, and may return 

tickets for a full refund up to one week before a concert, whereas non 

members may only obtain a refund if the ticket is re-sold. 

• From time to time enjoy exclusive Friends-only events. 

2019 Friends’ events included a reception in the Garth outside St 

Luke’s followed by a private concert by trombone virtuoso Peter Moore.  

Other cultural events are also organised when the opportunity presents. 

• Have the opportunity to meet the performers after concerts. 

From time to time the Society holds post-concert receptions at which 

Friends can meet and chat to the artists. 

You can join a Society of like-minded people who believe in the importance 

of culture in your local area for just £35.  If gift-aided by UK taxpayers it 

becomes worth another 25% to the Society. 

To become a Friend of the Society please visit 

www.slms.org.uk or contact the box office on 07951 791619 

ST LUKE’S MUSIC SOCIETY 
Bringing music to the Battersea and South West London Community 
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──── LOCAL BUSINESS SUPPORT ──── 

In addition to the support of the Friends of St Luke’s Music Society, the 

concert series also relies on other vital sources of support from within the 

local community, and especially our sponsors and advertisers. 

The Committee therefore wishes to record its gratitude to the following 

local businesses for their support. 

SPONSORS 

Gregsons Solicitors 

SDS Security 

Oranges & Lemons 

Killik & Co 

 
We wish to thank all the local businesses and 

organisations which support the Society by placing 

programme advertising 

 

Contact details for all our business supporters are at www.slms.org.uk 
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ABOUT ST LUKE’S 

Listed Grade II* and consecrated in 

1884, St Luke’s was designed in the 

style of a ‘red-brick Italian basilica’.  

One of South London’s largest 

parish churches, worship has been 

offered here daily since it was built. 

The font, hollowed from a solid block 

of alabaster supported by Verona 

marble columns, has a cover 

modelled on the tower of St Stephen, 

Walbrook.  The lectern and pulpit are 

translucent alabaster, as is the 

chancel screen, decorated with 

different coloured marble pillars and 

balls of Indian agate.  By the high 

altar are two fine bronze candelabra 

cast from an original by Giovanni da 

Bologna, while the white marble 

cross copies Christian art in ancient 

Rome.  The apse mosaics include a 

golden vine – biblical symbol of 

Israel; a vine of gold was one of the 

chief adornments of Solomon’s 

temple. 

St Luke’s is reputed to have been 

the first church in London to have 

electric light. The (now defunct) 

bronze light switches are framed in 

marble!  The design of the nave 

electroliers is based on a famous 

Cellini pendant jewel in the Pitti 

Palace, Florence. 

The Lady Chapel has fittings by the 

wood-carver and gilder Martin 

Travers.  The bronze central light-

fitting is copied from the crypt of 

Milan Cathedral.  The mosaics and 

many fittings include a winged ox, 

beast of burden and symbol of St 

Luke in ecclesiastical art. 

The building needs much repair and 

restoration.  St Luke’s Appeals was 

launched, initially for the new St 

Luke’s Community Centre which was 

completed in 2002.  Restoration of 

the original Lewis pipe organ was 

completed in 2009, following a 

further successful appeal. 

If you have any queries, please 

contact the Parish Office on 020 

8772 0463, or any of the staff.  

Thank you to all who have supported 

this church and community. 

We hope you thoroughly enjoy this 

wonderful performance in these 

magnificent surroundings.  Please 

visit our website at 

www.stlukeschurch.org.uk. 



Sunday Services in St Luke’s 

 

8.00am 

Holy Communion 

9.00am 

Family Service with Holy Communion 

10.30am 

Parish Eucharist and Junior Church 

5.30pm 

Occasional Choral Evensong 

Please visit www.stlukeschurch.org.uk 

or contact the Parish Office on 020 8772 0463 

for details of all services 



 

This sketch of St Luke’s tower is by the late Peter Spurrier, for many years one of our parishioners. 
Please visit our website at www.stlukeschurch.org.uk 


